
The objective of this residency is to introduce teens
to performance art as a creative tool for self-
expression and self-empowerment. The participants
are guided through the process of creating an
original ensemble performance piece based on their
personal experiences.

The project is realized over a period of three-weeks
or more in which director Jose Torres Tama conducts
a series of interactive workshops, lasting three to four
hours a day. The workshops focus on the
development and writing of monologues, poems, rap
songs, and comedic improvisations.

The students are encouraged to "tell their story" and
define themselves against a backdrop of American
popular culture. Other workshops focus on
techniques of dramatic execution, diction, voice,
pantomime, movement, and conceptual activity.

In a spirit of collaboration with the students, the artist
provides an environment in which the creative
process is inclusive and organic. The students are
expected to contribute ideas and to become an
integral part of the work-in-progress---not just actors
performing roles.

The residency culminates in an hour-long ensemble
performance piece to be presented at a community
center or at a theater space within the hosting site.

Recent projects have been developed at Tigertail
Productions in Miami, FL; MECA in Houston, TX; and
the Center for Cultural Exchange in Portland, ME
with the support of the National Performance
Network, the National Endowment for the Arts and
the Philip Morris Foundation.

THE YOUTH PERFORMANCE PROJECT
Cultivating Young Voices & Introducing Teens to Performance Art

as a Creative Tool for Self-Empowerment

Directed by Jose Torres Tama

The Youth Performance Project has been profiled on National Public Radio.



Since 1995, Jose Torres Tama has been touring across
the country with solo shows that thrive on a fusion of
spoken word prose, bilingual poetry, rituals of fire,
symbolic movement, and exaggerated personae, creating
spectacles that are visually dynamic and politically
charged. Add to this cauldron a heady dose of hilariously
absurd observations on consumer culture and you have a
unique vision coming from a New Jersey/New York bred
Ecuadorian-born brujo performance artist based in New
Orleans.

The recipient of a Louisiana Theater Fellowship, he has
also received a "Regional Artist Project" Grant from the
National Endowment for the Arts to develop
$CASINOAMERICA$, his acclaimed piece examining a
culture that glorifies greed. His performances have been
presented in Mexico, Eastern Europe and extensively
across the USA at venues such as Performance Space
122 in New York; El Centro Cultural de la Raza in San
Diego, CA; DiverseWorks in Houston, TX; Ti g e r t a i l
Productions in Miami, FL; The Arts Exchange in Atlanta,
GA; Cornell, Duke, Louisiana State, Dillard, Spelman,
and Rutgers Universities. As an arts educator, he is
dedicated to working in minority communities with Latino
and African American teens through his Yo u t h
Performance Projects that introduce performance art
and poetry as a means of self-empowerment.

These projects have been profiled on National Public
Radio and supported through grants from the National
Endowment for the Arts, the National Performance
Network, and the Philip Morris Foundation. Yo u t h
Performance Projects have been realized at centers
such as MECAin Houston, TX; The Walker's Point Center
for the Arts in Milwaukee, WI; and the Center for Cultural
Exchange in Portland, ME. In addition, he is a contributing
editor to A RT PA P E R S, a national arts magazine
published in Atlanta for which he writes a column on
performance art and politics, and he has written for the
Chicago New Art Examiner, The Mexico City Times, and
Urban Latino Magazine published in New York. His poetry
has been published in From A Bend in The River, an
anthology of 100 New Orleans poets and in the
Mesechabe Surregional Press.

Jose Torres Tama - ArteFuturo Productions

1427 Dauphine Street, New Orleans, LA 70116
504.948.4607    jose@torrestama.com

www.torrestama.com

JOSE TORRES TAMA

QUOTES FROM REVIEWS

Jose Torres Tama treads that dangerously vague turf
of performance art gracefully... He takes Latino life on
a magical mystery tour with dexterity and daring.

---The Village Voice (New York)

Torres Tama is both a versatile writer who can be
lyrically evocative as well as bitingly humorous, and
an impressive performer.

---The Philadelphia Inquirer

a remarkable performance... 
---The Shepherd Express Metro (Milwaukee Weekly)

He is a warrior for "gringrostroika," the economic
restructuring of gringo-land.

---The San Diego Union-Tribune

Torres Tama is a diversely talented performer. He can
switch accents in the space of a syllable, emote
humor or existential pain in the blink of an eye, recite
Shakespeare and rap in the length of a breath.

---The Anchorage Daily News

"CasinoAmerica" knows how to keep the eye and ear
stimulated and the mind engaged... Torres Tama's
combination of imagination and technique is
impressive. 

---The Times-Picayune (New Orleans)

Dressed in black but wearing a red cape as he dons
the role of El Mephisto Moderno, Torres Tama takes
the audience on a ride through human weakness. It is
often funny, and sadly true.

---Art Papers (Atlanta)

His dramatic monologues maintain that notion of
chance and mirror our culture's exploitation of one
another and our apparent oblivion to that invasive
cancer of greed. 

---New Orleans Art Review



2002 SPRING/SUMMER RESIDENCIES & TOUR

New Orleans, LA: DramaRama Theater Festival
At the Contemporary Arts Center

Premiere of American Mantra & Other Rituals Performance on January 19

New Orleans: The Ogden Museum of Art/University of New Orleans
Month-long Residency from February 4 - March 2

Youth Performance Project at McDonogh 15 in French Quarter

Miami, FL: Tigertail Productions, ARTEMIS & Abriendo Puertas
Three-week residency from March 4 - 25

Youth Performance Project
$CASINOAMERICA$ Performances March 15 - 16

Baton Rouge, LA: The Baton Rouge Gallery
One-week Residency from May 13 - June 1

Premiere of The Dream Knows More Than You Performances May 17 - 18
and Dramatic Arts Workshops May 14 - 19

Anchorage, AK: Out North Contemporary Art House
Three-week NPN Residency from June 10 - 30

Youth Performance Project
$CASINOAMERICA$ Performances June 13-14

Miami, FL: Tigertail Productions, ARTEMIS & Abriendo Puertas
Youth Performance Project from July 8 - 28

New York, NY: The Nuyorican Poets’ Cafe
In Exile Close to the Equator Performances from Aug. 22 – 24 & 29 - Sept. 1



RECENT TOURING HISTORY

2000 

• Performa 2000 International Festival
Maribor, Slovenia

• The Nuyorican Poets' Cafe
New York, NY

• Touchstone Theatre
Bethlehem, PA

• Pregones Theatre
Bronx, NY

• MECA
Houston, TX

• Walker's Point center for the Arts 
Milwaukee, WI

• Centro Hispano
Madison, WI

1999 

• Cornell University
Ithaca, NY

• Rutgers University 
New Brunswick, NJ

• Tennessee Williams Literary Festival 
New Orleans, LA

• The Nuyorican Poets' Cafe
New York, NY

• The Philadelphia Fringe Festival
Philadelphia, PA

• Center for Cultural Exchange
Portland, ME

• The New Genre Festival 
Tulsa, OK

• Louisiana State University
Baton Rouge, LA

1998

• Dillard University
New Orleans, LA

• New York International Fringe Festival
New York, NY

• Multi-Cultural Performance Festival
Maribor, Slovenia

• Contemporary Arts Center
New Orleans, LA

• Teatro Galeria Manny Maldonado
Brooklyn, NY

1997 

• Duke University Institute of the Arts
Durham, NC

• Nuyorican Poets Cafe
New York, NY

• Theater for the New City
New York, NY

• Walker's Point Center for the Arts
Milwaukee, WI

• MECA & DiverseWorks Artspace
Houston, TX

1996

• Arts Festival of Atlanta 
Atlanta, GA

• Theater for the New City
New York, NY

• Out North Contemporary Art House 
Anchorage, AK

• Arizona State University West
Phoenix, AZ

• Los Talleres Cultural Center
Coyoacan, Mexico

1995 

• Performance Space 122
New York, NY

• The Public Theatre's Community Arts Festival
New York, NY

• Centro Cultural De La Raza
San Diego, CA

• X-Teresa Alternative Art Center
Mexico City, Mexico

• Tulane University
New Orleans, LA



Review "Images of Youth," Out North Contemporary Art House
Youths' passion, honesty create powerful theater

By Anne Herman
Daily News Dance Reviewer
(Published: July 2, 2002 in the Anchorage Daily News)

"My mouth is open. I am silently screaming.... Will the world
hear me?"

These are powerful words, packed with universal feelings.
But when they come from a child's mouth, they are
particularly haunting.

Emotions ran deep and swift Saturday evening at Out North
Contemporary Art House. In "Images of Youth," 12
Anchorage adolescents explored their experiences living in
the complex environments of young adulthood, America
and Alaska in the 21st century. Their concert was the
culmination of a three-week residency in Out North's Alaska
Youth Project.

Under the guidance of performance artist Jose Torres Tama
and video artist Kelly Wilbur, the youths discovered their

own voices and how to express them verbally, visually and musically. They also discovered how these self-
expressions are colored, directed and even subsumed by the pressures of contemporary life, the media and external
definitions of the American dream. That dream was the focus for feelings that were often cacophonous and edgy but
filled with truth.

For much of the program, the 12 tackled the contradictions inherent in our lives. A scene called "The American Dream"
was particularly discordant and seemed to sum up the confusion many teens feel about their role in life.

Standing in the dark, seven performers spoke disconnected lines of poetry one after another.A flashlight intermittently
lit under each chin enhanced the verbal isolation. What the audience heard was seven stories told in alternating
fashion to amplify their internal oppositions. Thus, the American dream became a blur of positives and negatives
threatening to cancel each other out.

This dissonance echoed throughout "Images of Youth." The performers continually expressed concern that their real
selves -- their hopes, fears, dreams and worries -- would be drowned by society's demands that they be thin, pretty,
clever and obedient.

In "Love," for instance, blond-haired Laken Amberg went through an all-American gymnastics routine while pleading
with the audience to take care of her fragile love. It was as if others' pride in her physical talents made any
reciprocation of her affection unnecessary.

Rana McLeary shouted her anger at a world deaf to her feelings as she paced the floor in "Silently Screaming." All the
while, Summer Hamrick played a patriotic tune on the violin that slipped from melodious to noisome, reflecting
McLeary's disturbing words.

These raw emotions were exposed in front of a screen showing Alaska scenes interspersed with more urban milieus.
American icons like the Statue of Liberty and McDonald's golden arches underscored the evening's dichotomy. The
video ended, though, on a positive teenage note, with the kids hanging from trees, laughing and mugging for the
camera.

"Images of Youth" should be applauded for more than its passionate words and images. These youngsters showed
courage in revealing their secret places, their personal stories. This touched a chord with everyone who saw and heard
them, making for a strong evening of theater.

Anne Herman holds a master's degree in dance and has been a consultant for the National Endowment for the Arts
dance program.



EMERGING VOICES
Out North project encourages youths to express themselves in new ways

Story By Jon E. Miller
TY: Freelance
(Published: July 2, 2002 in the Anchorage Daily News)

The lights went dim, and the audience watched 12-year-old Rana McLeary walk to center stage. She is a calm, quiet
girl her father sometimes calls "mousy." Then she started screaming.

"My mouth is open! I am silently screaming! I hate screaming although sometimes it is all I can do to be heard, the
world deaf to these sounds of fear, agony and sadness!"

McLeary's voice pushed the wide-eyed parents to the backs
of their seats as if by sound waves alone. "Mousy" was out
the window.

While she strutted about onstage, hands on her hips and
wearing a white bandanna, McLeary's parents in the
audience heard a voice from their daughter they never knew
existed. In fact, it was there at "Images of Youth," a teen
performance project Saturday at Out North Contemporary Art
House, that McLeary found it.

"At school, I am nonexistent," she said. "I suggest things, and
people don't listen. They ignore me. I'm hoping things will
change when I go to eighth grade. People will know me as a
girl who yells, a wild screaming girl. I'm just saying that I have
something to say. I'm screaming and not heard -- silently
screaming."

After the show -- a 10-scene ensemble written and
performed by 12- to 16-year-olds -- McLeary and her parents met in the seats and hugged.

"I always knew she had a voice," her mother, Brenda, said. "I just never heard it so well-thought-out, so grown-up."

Rana's father, Fred, laughed and added, "Yeah. So teenage."

But being a teenager is exactly what Images of Youth is about. Director Jose Torres Tama and video artist Kelly Wilbur
channeled the everyday angst that is adolescence into one part theater, one part musical, one part movie -- what Tama
dubs a "live, collective ensemble piece."

But the show touched on not-so-adolescent topics like the myth of the American Dream, crass materialism and even
the death of a friend from a drug overdose.

Each student wrote poetry, stories and rants. Then they juxtaposed each student's works and created an ensemble,
a collage of ranting accompanied by a background video the students shot and edited. A screen behind the stage
showed girls blindfolded by the American flag, students trapped inside a television and magazine cutouts of fashion
models.

"Some of this stuff is just brilliant," Wilbur said. "It gives me a charge to see them develop. At school they aren't able
to express themselves like this. They are told to sit down, shut up and write what they did last summer."

Indeed, "Images of Youth" was a walk in raw artistic expression, guided by Wilbur and Tama during the three-week
workshop. For four hours every weekday, Tama gathered the students in a circle to shake their bodies and howl like
wolves. They discussed how the media, pop culture and television have invaded their lives.

A white dry-erase board showcases their collective brainstorm with words like "prototype," "paradigm" and "perfection."
Then they put their thoughts to paper, creating vignettes on greed, commercialism and true beauty. The result was
scenes like "Fat Santa Man," a poem by Rebecca Barker on materialism in which she is a "clothes glutton and The
Gap is her restaurant."

There was "Marilyn Monroe or Marilyn Manson," a rant by Shell Purdy questioning the American dream. After all, how
can everyone in such a diverse country want the same thing?

"They can't," Purdy said. "An addict dreams of his next high, not a big house -- it's all relative."

"Images of Youth" is the latest on Tama's long list of youth performance projects in the country over the past seven
years. The son of an immigrant mother from Ecuador, Tama has long been fascinated with the American dream. As a
Latino immigrant, he is in a unique position to examine that dream's mythology and fallacies. He effectively pulls
American children from the trees to look at the forest.

"I'm teaching these kids to think critically, to be critical of the lies of the media, to be critical of the government, critical



of authority," Tama said. "Parents see a side of their teens they have never seen before. It's a kind of an epiphany.
They see their teens in an intellectual light. They see their teens express emotions and think critically. This
performance art is a kind of subversive humor, and teens get this."

At least these teens got it. In one of the highlights of the show, the audience clapped in rhythm while Rachelle Smith
and Robyn Pucay sang their own lyrics to the Des'ree song "You Gotta Be."

Gotta be smart, gotta be rich, better be suave now

Need a big house, need a big car, need a big sal-ar-y

Cannot be poor, cannot need help, have to be perfect

All I know, all I know: Wealth will save the day.

The girls titled their song simply "Be" because they have
learned they don't gotta be anything.

"I've always had a picture of the American dream: big family,
big house, car, dog," said Pucay, 14. "But that is TV. They
portray a perfect world that doesn't exist. America is trying to
tell you to be a certain kind of person, and that's stressful."

Television was a hot target for the students Saturday, just as
television and advertising companies have targeted
teenagers as consumers, they said. In "Television Girls
Rebel," the nine girls of the group struck back at an idiot box of supermodels that makes them feel inferior and the
advertising that makes them feel incomplete.

"TV always pictures blacks and Latinos living in ghettos, and that's not right," Rachelle said. "Life is not the Brady
Bunch. And all girls don't have to be blond-hair, blue-eyed with big boobs."

"Guys put a lot of pressure on us to be Britney Spears," Laken Amberg added. "WE ARE NOT Britney Spears. If we
didn't have MTV, the world would be a better place. Seriously."

Other than Laken's recommendation, the students offered no answers or solutions on Saturday. Their time at Out
North was one part angst-ridden artist, one part carefree kids on summer break. In a scene that called for the actors
to synchronize use of their flashlights in the darkened theater, they became like Jedi knights turned to the dark side,
flashing their lights at all the wrong times and loving it.

But after settling down, the cast created a legitimate performance through the medium of contemporary art.

"Kids learn all the classics in school: Shakespeare, Mozart, etc.," said Jay Brause, Out North director. "They miss out
on contemporary art and literature, which is what we can expose them to, often for the first time."

Instead of the traditional route (auditioning for a part in a play or musical), these teenagers scripted their words,
memorized their lines and mounted a production -- something professional actors may never do, let alone in the span
of three weeks.

"This is the difference between a cover band and a real band: writing your own stuff," Brause said. "What really takes
guts is to tell a story that maybe their parents have never heard. The most important part of these shows is always
after, when parents get to greet their kids onstage and see them in this new light."

Midway through the show, 13-year-old Summer Hamrick took the stage for her solo scene, "Emptiness." She cried for
her sister, who left home after fights with her mother. She screamed that a birthday card from her sister every three
years doesn't cut it, that she needed more than an annual phone call, that her mom and sister could have worked it
out if they wanted to. In the audience a woman sucked in her breath and covered her face. Her daughter's words were
too powerful, and she began to cry.

After the show, mother Michelle Hamrick was the first to greet Summer with a bouquet of roses. Her eyes wet, she
beamed down at her daughter.

"We talked about her sister a little, but I never knew it affected her so much," Michelle said, her voice a bit shaky. "I
am so proud of her for doing this. I'm so glad she let it out."

Jon E. Miller is a free-lance journalist living in Anchorage.












